THE SCENE IS CHANGED

in effect a millionaire ; for everything from a long taxi
drive or a railroad ticket across the country to a meal at a
restaurant, a bottle of good wine or a seat at the play, cost
a matter often cents. In Berlin I found it hard to spend two
pounds (say ten dollars) a week ; and even this sum allowed
for books and suchlike purchases. In thirty years of travel
I have never known such complete indifference to the
monetary cost of things; and I cannot feel it to be pleasing
or satisfying in any way. The sense of robbing a nation, by
some obscure economic process, is ever present.
Berlin theatres are mostly closed in summer, but that
year Reinhardt was presenting at the Grosses Schauspielhaus
a play by the young Bavarian, Ernst Toller, who had been
a Minister in the brief Soviet Government at Munich in
1919, and had since been imprisoned in a fortress. Oddly,
the subject of Die Maschinensturmer (The Machine-Wreckers)
was drawn from English history. Toller had read Lord
Byron's impassioned speech of 1812 in the House of Lords
against the Frame-Work Bill, which would have added the
breaking of machine-frames in the textile industry to the
list of capital crimes. In the industrial background of this
action stood the figure of one Ludd, leader of the weavers
in the " Luddite " riots against the introduction of machinery
to the factories of the Midlands. This was a great theme,
for the. war of man against his machine does not belong to
the nineteenth century or the Industrial Revolution only.
Especially it was a theme for an imprisoned rebel of 1919,
who sought to connect the legacy of European war with
the crisis brought about by mechanical development.
The Grosses Schauspielhaus, a huge oval circus-like
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